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YETKNX reoMeTpuyecknx ¢popm, TeHell 1 ceeTa, 6bin
CO3AaH B pe3ynbTaTe 3aKpbITOro KOHKypca, opra-
HW30BaHHOrO OAHWM W3 HblO-IOPKCKUX feBenone-
poB Mariknom LLBo. Te, KOMy 3HaKOMa apXuUTeKTypa
Hopmana ®ocTepa, 6€3ycioOBHO OTMETAT HEKOTOpoe ‘
CXOACTBO NPOeKTa C 0PUCHbIM 3aaHNeM Hearst Tower,
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From Theory \a6o‘|‘ax CTyona ﬂpop ncenenyet HoBble €T BOMpOoC pacnpepeneHna Beca 3AaHnA, NCNosb3ya

to Practice 110 YCTIOBUIA XU3HW XuTeneil Meranonmnca 3k30ckeneT QuaDror, rge cTeknsiHHble 06bembl BCTaB-
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a 1350 BOWGW, Ve TOTOBATCA K peann3aumu, HNA OMOPHOM 6a3bl 34aHNA Ha BHEWHEM NepumeTpe
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L0 CTPYKTYPO

Apxutektop [Ipop beHueTpalit, BO3rNasnaioLnin OAHOVMEHHYIO
CTyAVIo, NPeACTaBUN KOHLIENTYa/bHbIE MPOeKTHI TPeX XMUblX 3AaHNI
B Hblo-Vopke. B cBoux pabotax cTyansa [Jpop uccnenyet Hosble
€Nocobbl MO YNyYLLEHMIO YCIOBI XU3HM XITeNel Meranonnca 8
pe3ynbTaTe 3KCMepPVMEHTOB CO CTPYKTYPOW 3aaHuiA. [1Ba 13 3Tux
npoekToB, 100 Varick 1 350 Bowery, yxe rotoBaTca K peanusaumm,

a TpeTuit, Hambonee HeopANHapHBIA, NPoekT 281 5th Avenue
NPEACTaBNeH B BYAE KOHLEMLMW C MoKa HeACHbIM ByayLLnM.

Marepwuanel npegoctasneHsl STUDIO DROR

100VARICK Bl b
MPOEKT 371eraHTHOrO 3AaHNA, OCHOBaHHbIN Ha Mrpe
YETKNX reomMeTpuyecknx $¢opm, TeHel u cBeTa, bl
co3AaH B pe3ynbTaTe 3aKpbITOTO KOHKypcCa, opra-
HN30BAaHHOrO OAHUM 13 HblO-VIOpKCKVIX aesenone-
pos Maitknom LLBo. Te, KOMy 3HaKOMa apXMTEKTypa
HopmaHa QocTepa, 6e3ycNioBHO OTMETAT HeKOTopoe |
CXOACTBO MpoeKTa c 0pnCHBIM 3aaHnem Hearst Tower,
NocTpoeHHbIM ele B 2006 roay. [uzanH 100 Varick,
Kak 1y pocTepoBckoro Hearst Tower, ocHOBaH Ha fna-
rOHasIbHO-PeLeTYaTon KOHCTpyKumn. [lpop pela-
€T BONpOC pacnpeneneHna seca 3aHnA, NCNonb3ya
3K3ockeneT QuaDror, rae cTeknAHHble 06beMbl BCTaB-
NATCA B pelleTyaTylo pamy. B pesynbtate pasmelie-
HUA 0I'IOpHOl7I 6a3bl 3[laHNA Ha BHEWHeM nepumeTpe

CTAHOBUTCA BO3MOXHbIM OpPraHn3oBaTb cBoboaHoe I

BHYTPEHHee NPOCTPaHCTBO NOMeLLeHNI 6e3 HecyLmx
KOJIOHH, YTO MO3BOJIAET CO3/jaTb N0GON MHTEpbep.
25-3TaXkHOe 3AaHue pas3fenieHO Ha HesaBUCUMble
MATUSTAXKHble GHOKVI; BeC 3[1aHNA paBHOMEPHO pac-
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KoHcTpykTrBHas cxema 100 Varick
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350 BOWERY

CaMbIM PacnpoCTPaHeHHbIM MPO3BHLLEM Meranonm-
COB [1aBHbIM-[JaBHO YK€ CTalo BbipaXKeHne «KaMeH-
Hble [KYHIIM», U 3TO He MPOCTO TaK: NJIOTHOCTb
3aCTPOMKN 1 UMCIEHHOCTb HaceNeHua B COBpe-
MeHHbIX ropoAax TONbKO yBenuunsaeTca. B ceasn
C 3TUM  Hen36eXHO BO3HMKAIOT BOMPOCHI PEKOH-
CTPYKLUMN U PeHOBaUWKM FOPOACKUX MPOCTPAHCTB.
O6blYHO AeBenonepbl 3aCTPanBaloT y4acTKU MCXO-
AA 13 COGCTBEHHbIX npeanoyteHnin. Ctyana [pop
B cBOeM npoekTte 350 Bowery npepcrasuna csoe
BUAEHME TOrOo, KaK MOXHO BMMCaTb HOBOE 3AaHue
B yXe CyILeCTBYIOLlYI0 FOPOACKYIO apXUTEKTYPHYIO
TKaHb, He CO3AaBaA [MCCOHaHCa C OKpy»Kalowei
3acTpoikoi. [lnA co3paHuA npoekTa 3acTPonKu
nycTbips B LeHTpe MaHxaTTeHa cTyauto [lpop npu-
rnacun gesenonep CoHHn besbas.

350 Bowery cOCTOWUT U3 TPex CIOXKEHHbIX FUraHT-
CKNX CTEKNAHHBIX «KYGOB», KaXAblli U3 KOTOPbIX
nopo6paH No BbICOTe TaknM 06pa3om, UTOGbI BbIPOB-
HATb FOPU3OHTaNM 3/JaHNA C COCEACTBYIOUMMU COO-
pyXeHuAMu. [INA JOCTMXKEHUA STOW LEenu Xunble
3NeMeHTbl NOJHMMAIOTCA JIECOM KOJIOHH, CKBO3b
KOTOPbIi NPOrNAAbIBaeT OKPYKaloWuii ropoAcKoi
nemnsax.

Toprosble MOMeLlleHNA, PACMONOXeHHble B 3/a-
Hun 350 Bowery, TakKe CMpPOEKTUPOBaHbl TakUM
06pa3om, YTO6bI rAPMOHMPOBATL C MECTHBIM CTPUT-
peTteinom.

281 5TH AVENUE

B TMNMYHOM BbLICOTHOM 3AaHUW, TAE 3Taxu AenATca
Ha uyeTbipe ceKkuun, ANA XuTenen [OCTyneH o63op
MaKCMMyM C [IByX CTOPOH. B cBoem npoekTe 281 5th
Avenue apxuTeKTypHaa cTyaua [lpopa npeanoxm-
Na OCTPOYMHbIiA BapuaHT, No3BonsAolLMiA obecneunTsb
B KaK[AOM XWIOM MomelleHnn 0630p Ha BCe CTOpo-
Hbl. bawHA BbiNonHeHa B BuAe BepTywKu. MKunble
CeKLUM BbIHECEHDBI OT LIEHTPANIbHOO AAPa KOHCTPYK-
UMn Ha onpefieNeHHoe paccToaHue. Bce nHxXeHep-
Hble KOMMYHMKaLMM pa3meLleHbl MO OfJHO CTOPOHe
NOMeLYEHNIA, B CTEHE, COMPAXKEHHON C LIEHTPaNbHbIM
AQPOM. BHYTpW KaX[oW KBapTWpbl Ha 3TOW CTeHe
HaxoAWTCA GONbLIO Me[nasKpaH, KyAa B peanbHOM
BPEMeHW MpoeLvpyeTca BWA Ha ropof, OTKPbiBa-

AnapTameHTbI
2300 KB. M

My6nnuHble
NPOCTPaHCTBa
500 k8. M

MarasuHbl
500 k8. M

KoHcTpykTusHas cxema 350 Bowery

0630p 360°

Tpu nonHocTbio
CTEeKNAHHbIE
CTeHbl

MpoeL

SKpaH

KoHCTpyKTMBHaA cxema 281 5th Avenue

—

281 5th Avenue

Hblo-i0pKcKan apxuTeKTypHan cTyana ipop — 5T0 apXUTEKTYpHbIE 1
[AV3aitHepCKe Uien Ha OCHOBE NPaKTUKY, KOTOPan HapylWaeT NpUBbIYHbIE CBA3N

MPOEKTaMV CTYANA CTPEMUTCA OKa3aTb BINAHME Ha OGILECTBO 1 OKPY>KaIoLLYI0
Cpefy BO BCeM MMpe.

Crypwio Bo3rnasnaet [lpop beHueTpainT — avsaiiHep, MbiCNTENb, MeyTaTeNb
1 GYTYpPICT, Yel LieNOCTHbIN NOAXOA NOAKYNAeT NOpasnTesbHbIM AnanasoHoM
TBOPYECTBA 11 HECTaHAAPTHOCTbIO PaGoT.

[lpop OT/nyaeTCA nopasuTenbHbIM MHOroo6pasnem CBoeN IeATENbHOCTY B
06/1aCTI apXMTEKTYPbI, COTPYAHNYARA CO BCEMM, KTO Pa3fiensieT ee CTpemneHne
K cOoBepLUeHCTBY Av3aiiHa. C MOMeHTa cBoero ocHoBaHuA B 2002 roay cTyava
YCMEWHO Peani3oBana MHOXECTBO MPOEKTOB C U3BECTHBIMI KOMNAaHNAMN MIPa,
CPEAN KOTOPbIX WUTafbAHCKWIA IPOM3BOANTESNb COBPEMEHHOM KYXOHHOM NOCy /bl
Alessi, aBTokoHLiepH Bentley, nponssogutens me6enu ana goma Cappellini,

MOJIHbIX aKceccyapos Ana nyTeiwectsunit TUMI. YHUKanbHbIN onbIT peanusauyum
NPOEKTOB, Pa3HOO6Pa3HbIX MO CBOMM MaclTabam 1 NpeAHasHaueHuIo,
nop 6e3rp: Y10 N11060: 0CTb COTPYAHUKOB CTyAuM [ipop, nx

HeCTaHAaPTHBIM PeLLeHNAM.

Npop BerueTpanT (Dror Benshetrit) poaunca B Vispaune, okoruun Akagemuio
Av3aitHa B JitHaxoBeHe. B ero TBopuecTBe 0TpaxaloTca reomeTpus, prsnka
... N0331A, OH BbLIBOAWUT CBOVM TBOPYECTBOM /A13aliH 33 PaMKM Cyry6o
GYHKUMOHANBHOTO NPUNOXKEHNA, CO3/1aBas C €r0 MOMOLLbIO SKCTPAOPANHAPHYIO
JKCNepnMeHTasbHylo atmocdepy. Byayun MHTEPeCHbIM PacCKa3unKoM,

[lpop BeHueTpaiiT unTaeT yBneKaresbHble EKLNN O AU3aliHe B HECKOMbKNX
yHueepcutetax CLUA.

Apop beHuyeTpaiT — obnafatenb HECKONbKNX NPECTUKHbBIX NPeMUil B Mpe
apXUTEKTYpbl U An3aliHa, cpean KoTopbix — Good Design Award (2008 1 2010),
Decoration and Design Building’s Stars of Design Award (2012), Red Dot
Award (2013), Landmark Miami Competition (nepsoe mecto, 2013). Ero
Av3aitHepckne paboTbl Npe/iCTaBeHbl B MOCTOAHHBIX KOMEKLNAX
KpynHeiiwux mysees B CeBepHoit AmMepuke, EBpone 1 Ha bnvxHem

BocToke. B HacToslijee BpemsA OH ABIAETCA UNIEHOM MONeYMUTENbCKOTO CoBEeTa
My3es 1CKyCCTBa U Av3aliHa B Hblo-Vopke.

MeXay UCKYCCTBOM, apXUTEKTYPOI 1 An3aitHOM. CMenbiMu, SKCnepyMeHTanbHbIMN

kyTiopbe Yigal Azrouél, gesenonep SHVO, ceTb marasuHos Target, nponssoguTens

N06OBb K NPeKPaCcHOMY, UIOCTPNPYET TBOPYECKNN flyX U CKNIOHHOCTb K CMeibiM

IOWNIACA HEMOCPeACTBEHHO 3a Hel. MHauye ero u3
3TOro NoMelLeHUs YBUAETb HeBO3MOXHO. OCTanbHble
TPW CTeHbI MOJHOCTbIO CTeKNAHHbIe. Takoe pelueHune
no3BosIAET AOCTUYL NoTpAcalLiero 3pdpexTa: ropoa-
CKOW Neii3ax, KOTOPbI BUAHO 3a CTEKIOM, NPOAOSIKa-
€TCA NaHoPamoW, NPOoeLMPYeMON B OHNalH-pexume
Ha 3KpaH, U TeM cambiM obecneunBaeTca NOMHbIN
0630p - Ha 360 rpaaycoB. MefunaskpaH MOXeT TaKxKe
MCMonb30BaTbCA ANA NPOCMOTPa TeneTpaHCnALun,
KabenbHbIX KaHaoB 1 .M., @ NPV XeNaHNK ero MOXHO
NPOCTO BbIKNIOUNT.

B KoHuenuuAx Tpex NpeACTaBNEeHHbIX 3[aHui
APKO OTPaXkeHbl Ufen ANsA CO3AaHNA aHTPOMOreHHOM
cpefbl, KOTOpble He ycTaeT npeanaratb Studio Dror,
VHHOBALIVIOHHbIE, OT/INYAIOLINECA LIENOCTHOCTbIO CNO-
CO6bl NEPEOCMbICIEHNA aPXUTEKTYPHOM TKaHu Hblo-
Vlopka 1 apyrvx ropogos. M

aBryct/oKTaA6pb BblchM
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with these magnificent past of the city.
The ambitious project was originated
on a plan of the Chinese developer -
CapitaLand, one of Asia’s largest real
estate companies, in consortium with
Singapore company Singbridge. The
cluster is composed of six slender tow-
ers that sit atop a five story retail podi-
um, featuring residential and office
space, retail facilities, a serviced resi-
dence, a hotel, restaurants and clubs.
The project also integrates a public
park and gardens, and will be a major
hub for land and water transportation,
housing a car park, metro station, bus
interchange, ferry terminal, and cruise
center. A major element of the design
is a quarter-mile long, glass-enclosed
structure, or ‘conservatory,’ perched
at the 60-story level, accessible by four
of the towers and providing a grand,
common area for public activities.

As the city’s initial dock area on
the Yangtze, Chao Tian Men Plaza
represents the great tradition of the
shipping highway, which has fueled
Chongging’s development as one of
China’s largest and most important
modern cities. In designing the site,
inspiration was drawn from historic
images of great Chinese sailing vessels
on theriver, and the complex is intend-
ed to serve as a symbol of Chongqing’s
noble past as a trading center. Gently
arcing toward the water, the six towers
of the complex form the ‘apex’ to the
city’s peninsula, like the great masts
of a ship, with its sails pulling the city
forward.

Bridging the four interior towers
at the 60-story level is the conserva-
tory, which brings amenities and green
spaces into the sky. The conservatory
houses the hotel lobby, restaurants,
pool, ballroom, spas, and clubhouse
and gymnasium type facilities for the
residential apartments. It also links
the towers to one another high above
the skyline, affording uninterrupted
views of both rivers and of downtown
Chongging. Because Chongging’s
climate can fluctuate drastically, the
glass enclosure will ensure year-round
enjoyment of the indoor gardens.

At the ground level, the project
includes an expansive, nearly one-acre
park featuring gardens and landscape
features that will serve as one of the
city’s largest public amenities. The
park gently slopes to the north, such
that its entirety can be seen from the
city, offering dramatic framed views to
the water through the towers.

Beneath the park level, the podium
offers five levels of retail gallerias, gen-
erously endowed with natural light
and extensive views to both rivers. This
ground level extends over the road,
thereby providing pedestrian access
to Chao Tian Men plaza and recon-
necting the city to the water. Also
included in the podium is a major pub-
lic transportation interface — housing
terminals for subway, train, and ferry.

Thus, the long tradition of the city,
which played communication facili-
ties between remote from each other
settlements, gradually moved into
the present day: the project of the
Chongging Chaotianmen complex,

resembling in its form magnificent
sailboat put together the past, present
and future.

Ch ing Ch

Location: Chongging, PRC

Architect: Moshe Safdie

Client: CapitaLand,CapitaMalls Asia,
and Singbridge Ltd.

Area: 817,000 sq m (8,800,000 sq ft)
Status: in design

HABITAT
Experimenting with
Structure

p. 42)
MATERIALS PROVIDED BY STUDIO
DROR

Dror Benshetrit who leads
the eponymous firm Dror,
has recently unveiled con-
ceptual designs for three
residential buildings in
New York that explore
new ways to improve

the living experience of
urban dwellers through
experiments in structure.
Two of the projects, 100
Varick and 350 Bowery,
have been commissioned
by developers. The third
one and more adventure-
some of the three, 281 5th
Avenue, comes from the
imagination with no plans
at present to be realized.

100 VARICK

Those familiar with Norman Foster’s
Hearst building will certainly note a
kinship between it and Dror’s proposal
for 100 Varick. Dror’s design, which like
Foster’s is based on the diagrid, was
created for developer Michael Shvo.
It explores the issue of weight distri-
bution using a QuaDror exoskeleton,
where glass volumes are inserted into
apertures formed by the frame. The
result is column free interior space
and 25 floors that are effectively five,
five-storey independent units, dis-
seminating weight in smaller, lighter
increments throughout the structure.

350 BOWERY

Cities are synonymous with dense-
ly populated concrete jungles.
Renovation and re-building is immi-
nent, but descends upon a plot of land
according to its own timeline. When
an empty lot appeared in downtown
Manhattan, we wondered what kind
of structure would both enhance and
respect its surroundings—healthy, his-
toric parts of the urban fabric.

350 Bowery, commissioned by
developer Sonny Bazbaz, is created for
an empty lot in downtown Manhattan.

350 Bowery consists of three curi-
ously stacked glass volumes, each
thoughtfully sized to align with its
neighbors: the base of the top and
middle units follow horizontal planes
formed by the roofs of adjacent build-

126 Bb“:'"’t!lhlﬁ august/october

ings, kissing each structure’s northeast
edgein a gesture of respect. A forest of
columns elevates the residential units
to achieve this connection, creating an
outdoor sculpture garden that offers
glimpses of the surrounding environ-
ment. Anchored by a retail space at
street level, 350 Bowery is a new typol-
ogy of building that lets the existing
locale determine its distinctive shape.

281 FIFTH AVENUE

In a typical residential tower where
floors are divided into four units, views
from no more than two sides of the
building are possible at a time. The
architect started thinking about ways
to incorporate a third view, supply-
ing every tenant with the luxury of a
vast, uninterrupted perspective. The
concept for 281 Fifth Avenue achieves
this feat by orienting its core struc-
ture into the shape of a pinwheel. A
residence protrudes from each of the
pinwheel’s four arms on every floor,
centralizing the unit’'s wet wall and
support system on a single side. At the
building’s base, each arm fans out into
a subtly curved V-shaped foot to form
a strong, sculptural anchor. Informed
by a pinwheel-shaped frame, the
unique orientation of units envisioned
for 281 Fifth Avenue yields sweeping
views. Of the remaining three glass
walls, one faces the adjacent unit’s
wet wall, which doubles as a projector
screen: real-time imagery of the envi-
ronment directly behind the wall can
be projected there, seamlessly con-
necting with existing views to provide
an increased perspective. The wall can
also be used as a surface to view other
media, or switched off completely. The
imagined towers highlight the studio’s
ever-evolving ideas for the built envi-
ronment, where we seek pioneering,
holistic ways to rethink the architectur-
al fabric in New York City and beyond.

ABOUT DROR

Dror is an ideas-driven design prac-
tice that disrupts conventions of art,
architecture, and design. Their auda-
cious, experimental projects strive to
profoundly impact communities and
environments around the globe.

The New York studio is led by
Dror Benshetrit, a designer, thinker,
dreamer, and futurist whose holistic
approach informs a striking range
of affecting, unconventional work.
Together, they tackle visionary pur-
suits that result in increased brand
equity for their partners.

Studio Dror collaborates with top-
tier companies, developers, and insti-
tutions that share commitment to
design excellence. Since launching
in 2002, Studio Dror have partnered
with Alessi, Bentley, Cappellini, Yigal
Azrouél, SHVO, Target, and TUMI,
among others, through which the
practice acquired unique expertise in
projects that vary in nature and size.
Fueled by Benshetrit's boundless curi-
osity, the practice’s international work
illustrates creative spirit of the team
and their penchant for challenge.

Dror Benshetrit graduated from
the Design Academy Eindhoven.

Fascinated by geometry, physics,
and poetry, his work pushes design
beyond its functional application to
create extraordinary atmospheric
experiences.

He has won GE Plastics’ Merging
Boundaries design competition
(2001) and has received an iF Product
Design Award (2006), Good Design
Award (2008 and 2010), and Red Dot
Award (2012). His work is included in
the permanent collections of major
museums in North America, Europe,
and the Middle East. An engaging sto-
ryteller, Benshetrit has lectured at the
University of Pennsylvania’s School of
Design, University of Nebraska, and
the Wolfsonian—Florida International
University museum and research cen-
ter. He currently serves on the board
of the Museum of Arts and Design in
New York.

VISION
Sea Dragon in the

Pearl Sea
(p. 46)
MATERIALS PROVIDED BY AEDAS

What can link contempo-
rary architectural intent
and the painting, which

is separated from us with
the more than seven cen-
turies? The inspiration for
the new tower of Hengqin
International Financial
Center is the well-known
Southern Sung Dynasty
painting, Nine Dragons,
in which the dragons

rise strong and com-
manding from a stormy
sea. Designed by Keith
Griffiths and Andy Wen at
Aedas, the building takes
the form of a flood dragon
busting from the sea.

During the Southern Song Dynasty,
when lived a Chinese painter, the
dragon images were the most popular
themes in art.

The image of dragon in China can
be found almost everywhere - in tem-
ples, palaces, obelisks, and even on
the walls of peasant houses (in the
form of pictures or paper clippings).
In ancient Chinese literature the flood
dragons are magical creatures capable
of invoking storms and floods and
is often used to describe a newborn
power - an apt symbol for a new build-
ing devoted to the development of an
experimental financial zone.

This building, designed by Aedas,
is a pioneer development in the
Shizimen central business district on
Henggqin Island in Zhuhai. Part of
the Pearl River Delta, it is in the pro-
cess of developing into a key finan-
cial centre. Zhuhai is also one of
China’s premier tourist destinations,
being called the Chinese Riviera.
Zhuhai borders the Macau Special
Administrative Region (north and
west), and 140 kilometres (87 miles)

southwest of Guangzhou. Its territo-
ry includes 146 islands. Heavy traffic
between Zhuhai and Macau has led
to the construction of a new cross-
border corridor, the Lotus Bridge,
built in November 1999 to divert
traffic away from the congested
Gongbei Port of Entry. As part of
the Pearl River Delta integration, a
Hong Kong- Zhuhai-Macau Bridge
is scheduled to be commissioned
in 2016. Zhuhai (the only city which
will connect Hong Kong and Macau)
has become significantly prominent
within the Pearl Delta region.

This project on a site overlooking
the water is a 334-metre high office
and apartment tower which segues
into a ground level retail podium with
conference, commercial and exhibi-
tion facilities.

The four components of the tower
shoot up out of the lateral mass of the
podium like the dragon of Henggqin
Island has four heads symbolizing the
convergence of talents from Zhuhai,
Macau, Hong Kong and Shenzhen.

The elevations are clad in glass and
metal panels. At the base the canopy
over the entrance to the tower reads
as a huge curtain swept aside and
twisted in the cosmic wind ending in
a flurry of horizontal creased mate-
rial surrounding a tall exhibition
space. Here is a fresh way of dealing
with the mixed-use combination of
tower or towers raising either side of
a retail podium. The potentially awk-
ward junction of high and narrow
with expansive and relatively low
height is resolved by simply drag-
ging the vertical elements around
the corner and turning tower wall
into podium roof.

Aedas planned the shape and orien-
tation of the tower to maximize views.
The windmill shape of the upper part
of the building also responds to the
regional climate and ecological living
style.

Completion of the building is
planned for 2017. The Henggin
International Financial Center appar-
ently will become not only the hot
spot of business activity of Guangdong
Province, but also one of the local
landmarks.

Henggin International Financial
Center

Location: Zhuhai, China

Architect: Aedas

Project Design Directors: Andy Wen
and Keith Griffiths

Client: Zhuhai Shizimen Central
Business  District Development
Holdings Co., Ltd

Gross floor area: 218,955 sq m (above
ground: 138,158 sq m; below ground:
80,797 sq m)

Completion year: 2017

KEITH GRIFFITHS

Chairman, Global

Executive Director (Hong Kong)
Keith Griffiths is a design leader and
founder of Aedas. He, as an interna-
tionally respected architect and plan-
ner, has a deep understanding of the
growth of major cities and their chang-

ing markets, society and culture. He is
passionate to create unique and time-
less architecture which appropriately
responds to its location and culture
and meets the requirements of change
and growth.

Keith has designed award-winning,
successful projects for most of the
leading developers in Asia and his
experience includes high-rise, mixed
commercial, retail and masterplanning
as well as airport and civic buildings.

His passion for design extends into
his many lectures, publications and
academic work upon the appropriate
directions for urbanization and cul-
tural identity.

ANDY WEN

Global Board Director, Global
Executive Director (Beijing)

Born in Taiwan, Andy Wen migrated
to the United States with his family,
where he later received his Master
of Architecture degree from the
University of Pennsylvania. In the
1990s, Andy went to China and
obtained a Doctoral degree from
Beijing Tsinghua University before
returning to Taiwan to teach in Ming
Chuan University and later became
the Head of Architecture Department.
Andy continued to develop his design
philosophy during the teaching pro-
cess. Through a few renovation and
expansion projects of the campus’
buildings, he further refined his design
theories in the practice.

Andy joined Aedas in 2008 and
is currently a Global Board Director.
Aedas has provided him a compre-
hensive platform and given his team
abundant support to meet various
design challenges and create excellent
architecture.
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MATERIALS PROVIDED BY CRG
ARCHITECTS

Modern cities are facing
unprecedented demo-
graphic, environmental,
economic, social and
spatial challenges. There
has been a phenomenal
shift towards urbaniza-
tion, with 6 out of every
10 people in the world
expected to reside in
urban areas by 2030. In
the absence of effec-
tive urban planning, the
consequences of this
rapid urbanization will
be dramatic. In many
places around the world,
the effects can already
be felt: lack of proper
housing and growth of
slums, inadequate and
outdated infrastructure

- be it roads, public trans-
port, water, sanitation,
or electricity - escalating
poverty and unemploy-
ment, safety and crime
problems, pollution and
health issues, as well as
poorly managed natural
or man-made disasters
and other catastrophes
due to the effects of cli-
mate change. In order

to resolve this global
problem are created non-
standard architectural
designs.

Design company CRG Architects
presented the original solution to the
problem, seeking to explore and inves-
tigate the possibility of a temporary
adequate housing solution for dwell-
ers of the densely populated Dharavi
Slum in Mumbai, India. The project
was presented in the framework of
“Steel City - Container skyscraper”
competition, organized by the website
www.superskyscrapers.com.

As a basic building element in the
design is used 20-, 40- and 45-foot
containers.

“Recycling used shipping container
modules which are cheap and fairly
available in a port city like Mumbai,
gave us the chance to revitalize such a
socially deprived area and contribute
to a housing solution, providing a visu-
al focal point, reinforcing and enhanc-
ing the presentation of an urban hous-
ing,” - said Carlos R. Gomez, Principal
Architect of the project.

The contribution of this project to
the sense of place and community at
the chosen location, encourage its use,
and has a direct relationship with idea
of such a vertical development, maxi-
mizing the new development poten-
tial with attention to sustainability and
ecology.

CONCEPT

The irregular shape of the site allowed
total freedom of design and expres-
sion when to provide better living con-
ditions for the inhabitants of Dharavi.

The whole site was pushed to a
height of 100 meters to play with the
maximum volume. Two towers were
chosen to be designed after analyz-
ing the shape of the site, which dic-
tated how to split the volume and
where should to place them both. To
maximize the views in any direction
was decided to use a cylindrical shape
for the base of the towers, having
advantage of the great far away views
around. Taking the mass that doesn't
belong to the cylinders, the architects
overlapped them to grow up the tow-
er's height.

The tower’s shape is continuing
changing in height, nourished by sur-
roundings’ characteristics and future
streets alignments, and giving it the
geometry optimization with the one
was designed the container’s posi-
tions.

The skyline of Mumbai will be
severely modified after receiving the

“Containscraper” on its dense urban
grid. With a maximum height of 400
meters for the tallest tower and 200
for the small one, both together will
be the new challenge of height to
beat in the city. The position of both
towers is the answer to the irregular
shape of the site, giving to this area the
opportunity of being the new land-
mark of the city with a striking new
visual presence.

CONTAINERS

After analyzing as ships and ports of
loading and unloading of containers
store these elements, the architects
realized that the classical and standard
container’s storage position allowed
to have only one direction of views,
consequently the gap for opening
windows is coming from the shortest
side of the container.

By rotating 90 degrees the position
of the containers, was achieved more
facade surface coming from the lon-
gest side of them, and greater possi-
bilities for opening windows, although
still only one direction of views.

Changing the position of the con-
tainers by following a cylindrical
shape, was obtained possibility of mul-
tiple views around the site.

Alternating them around the cylin-
der, was made the wind flow through
the containers, helping them to
remove and decrease the amount of
heat.

With this proposal, under the
parameters of a circular floor plan on
the bottom of the tower, was empha-
sized the old method of circular posi-
tions for self-defense, allowing its
inhabitants to feel the security that
a building of these characteristics
allows.

The core of both towers is also made
with containers in a vertical position,
allowing to house every elevator unit
in one of each of the containers in an
upright position.

INTERIOR

The position of the “boxes” contain-
ing a couple of containers seems to
be random, but it is not. It follows
a programmed mathematical pat-
tern according to the characteristics
of the environment, to provide the
maximum flexibility to distribute the
units in height. To provide a greater
randomization to these positions,
the modules of water tanks and
empty structures alternate to ensure
aregular arrangement in height, and
that all users enjoy the vertical gar-
dens, and all dwellings may have
availability of smooth water distri-
bution.

The detailed 3D drawing of the mini-
mum container unit, shows how is
distributed the services facilities about
clean water, gray water and black
water, providing each unit with a recir-
culation reuse water system.

PUBLIC AREAS

The distribution in height of vertical
gardens, together with the separation
side by side of every container unit,
helps the whole system to remove
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