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Dror Benshetrit

After nearly a decade in the business, the Israeli-born, New York-based
designer Dror Benshetrit is finally commanding the recognition and

acclaim he so rightfully deserves.

The 33-yearold wunderking (and principal and founder of Studio
Dror) currently counts Swatovski, Rosenthal, Bentley, and Bombay
Sapphire among his inpressive vadre of clicnis, and an cqually
notable group of prosnective clients are eagerly getting in line. His
most popular indusirial picees include the Swarovski Floor
Chandelier, & ereative take on a staid oy ite that smploys bis

1 was chose 10 be par of 3 spansared group of studens by the Tel
Aviv Museuin of Art. They took me and a few other snudents inse. this
really unique program that was mentored by different key artists at
that time. That was an amazing experience. So I was always imagining
oiyself as an arist. Design Kind of cane 10 me later on around my
taventies when | realized my ar wns becoming more and more usable,

patented interlosking structure, and the Rosenthal
Vase of Phascs, presently in the permancat wlimmm of musgums in
New York, Munich, and Tel Aviv. In addition to his succcssful carcer
5 a prodiet and fi d Bensheritis —

— joining the ranlks of intemarionally renowned architects. He clinched
Studio Dror’s fust-cver itemational commission, to design both the
residences and mastce plan of Nurai Liland, an exclusive resort off the
coast of the wealthy emirate Abu Dhabi set 1o open in 2010. For
Hurai, Benshetrit came up with & unique {and now fmous)
architectural concepr, “Swept Under the Carpet,” an innovative
landscaping device that ensures maximm privasy wid distinctively
framed views for residents. Regarding eco-responsibility, it comes
naturally to the designer, who “lias a habit of making things grecn
without even really iniending t0 @0 50 In a recent interview,
Benshetrit sat down with us diseuss these topics and more in further
detail

1 ly gt into d staned searching fora fine art
program. [ found n design aeademy in Eindheven, Holland, which
was really great. | ended up thero by voincidence, though, In fact,
1 came 10 New York first and lived here for a year. | looked at schools
here and all gver the States ~ from Rhode Island to California — and
cnuldn 't find anything | liked. So L booked a trip to Eurcpe and =m|=d
terdaum, and a school I was visiting

it the Diesig Academmy Endiovin: They

really interested in a cenin type of conceprual design that really
resonated with me. And, of course, the Netherlands has been very hot
in design for the past 15 years or so

WW: Are you at il inffuenced by tie fandscape (o wrbar and
nonurban) of your native Iseaei? dnd is the Bawhaus an influcnce far
you? [Note: Tel Aviv houses the largest assoriment of Bauhaus
siructures in the warld, eoliectively termed The White City ]

Dror at his desk woaring his signaturs
HelidHoss walch, KKU{-62.
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“| realized luxury means privacy. So that's how ‘Swept
Under the Carpet’ started”

Kenderings af N Island design in Abi 13nahi for /3y
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